Explorations in Renaissance Culture active as that of Mexico, and typographically its productions were gene rally inferior. "3 Recendy a number of studies of early Spanish American typography have been published. Five works deal exclusively with sixteenth-century Mexican type faces. In the first, Emilio Valton focu ses primarilyon the gothic characters ofPablos, Espinosa, Ocharte, and Balli, and only peripherally on the roman type faces of Pablos. 4 In the second, Carlos R. Linga deals mainly with the establishment of printing in Spain, the Cromberger house of Seville, and the circumstances under wh ich printing was exported into the New World. 5 In two of his books Alexandre A. M. Stols thoroughly studied both Espinosa's and Ocharte's typography.6 Both works are largely descriptive and do not relate the typography to either local or European history. Finally, Agustin Miliares Ca r10 and Julian Calvo have authored a book on Juan Pablos which thoroughly analyzes his type faces and includes extensive documentation. 7 My own studies inc1ude a dissertation and two articles on Ricardo's typography, including a study of the motifs in the design of iIIustrated initials used by Ricardo and the other printers of Mexico;8 but litde is done in any of these works to demonstrate the relationship between the European Renaissance and the imprints of Antonio Ricardo.
Historians and bibliographers have been attracted to Ricardo's Iife and work for many years. Among the earliest were Antonio Rodriguez de Leon Pinelo, and Nicohis Antonio. 9 More recendy Jose Toribio Medina, Joaquin Garcia Icazbalceta, Nicohis Leon, Ruben Vargas Ugarte, Luis Antonio Eguiguren, Alberto Marques Abanto, Aurelio Miro-Quesada, have studied these particular subjects.
1O Americans such as Henry Raup Wagner and Douglas McMurtrie have also contributed to the knowledge about Antonio Ricardo. Wagner updates the works by Medina, Garcia Icazbalceta, and Leon, while McMurtrie reports on the existence in Brown University's John Carter Brown Library of a royal mandate printed by Ricardo in Peru entided Pragmatica sobre los dfez dias del aiio (1584) which was the first imprint of South America. U ntil 1968, when I described a second copy in the Houghton Library of Harvard University, the John Carter Brown copy was generally thought to be unique. 11
The documents dealing with Ricardo's Iife as weil as tide pages and colophons of many of his books confirm the generally held notion that he was a native of Turin, from the region of the Piedmont, in ltaly.IZ Eguiguren stipulates, probably correcdy, that he was born in 1540. 13 The documents of the greatest importance for research on Ricardo's Iife and work are his will, dated April 22, 1586; the codicil he made three days later; the bill of sale of his press; and the inventory of his shop. The will, now housed in the National Archives of Peru in Lima, was first mentioned-though unseen-by Medina,14 cited several times without bibliographic references by Eguiguren, 15
